
 



 

Evenings of Delight presented by Shoppinghour  

Evening 04: Tuesday, 28th April 2009, 19:30 

 

Theme: Environmental Surrealism 

 

Special Event: A VJ performance  òmerging fact and fictionó by Chris Boyd 

 

 

Amuse-bouche*  

 

Watermelon Crush 

A sculpture by Sarah Stevens 

An equation, a spring, a plinth, a photograph and fragments of watermelon form the 

unlikely nucleus in this sculpture which teeters on the edge of chaos.  There are distinct 

relations between the various component parts: the black spring like a gest ural drawing 

from a comic book and the charcoal equation which provide equally futile attempts to 

explain the action that has take place, the plinth pretending to be floor, the photograph 

and melon fragments only exacerbating the absence of the object, the  hyper real 

colours of the photograph itself emphasising the creation of a fiction.  This work maybe 

trying to talk about the fragments with which we piece together reality or, given the 

phallic nature of the spring, it could be an example of how a load of  wank gets onto a 

plinth.  

 

Starter 

 

Figure Walking and Jumping  

A video by Tim Knights 

ôFigure Walking and Jumpingõ relies upon autonomous, erratically tempoed and 

randomly placed (by people) firings from multiple flash guns, salvaging only traces of 

disjointed movement where the potentially defining moments of action remain unseen.  

 

Main 

 

The Prophet 

A meditation by david paul  

òThe Prophetó by david paul (dp), is an experimental surreal narration of the immortal 

writings by Kahlil Gibranõs book, "The Prophet". The visual and audio journey take the 

observer through the emotions felt when a dream ship arrives and the past is abandoned 

but not forgotten. The Prophet soundtrack was first created as an audio experience in the 

early nineties. Like the beloved Almu stafaõs ship, the visual experience was inspired and 

unfolded some 16 years later when his sonõs kite drifted out to sea.  The Prophet is a 

journey into the longing for the attainment of love and rebirth.   

My family and I were deeply concerned about the s ea creatures when we lost our kite. It 

was a windy day and we had about 1300 meters of line out on the kite when it flew out to  



 

sea very quickly. Later, we were deeply saddened about how many fish, seabirds, 

dolphins, etcéthat might be tied up in the nylon string. This experience will never allow us 

to fly kites off shore again and maybe other people will heed this warning too. The surreal 

part of all this is thaté The Prophet òkiteó scene @ 4:42 shows a diver, octopus, lobster, 

diver, shark and a cat tie d up to strings in the air which could very well be under water. 

The owner of the pussycat can be heard calling for his lost cat.  

 

War is Beautiful 

A video by Jozef E. Amado  

Chicago skyline + Mavi Mavi, Chicago Skyline + silent (or with her own words), Chi cago 

+ Walter Benjamin (futurist manifesto [Marinetti on Ethiopian War]) = War is Beautiful.  

With the synopsis my intention is to create a map (nothing fancy like the tube map) . On its 

own it doesnõt support itself. Very easy equation  like, in a way reveal ing my process more 

than the content. It was originally an as signment for class, about sound track and how  

different sound tracks affected the image. At that moment I was obsessed with Benjam in 

after finding his quote i n an article post 9/11 shocking. I me an how can war be beautiful 

right, and it õs not of course sure, but what  futurists are talking about, geometrical 

formations, fit right with  Chicago  architecture. There is an embedded intention but as it is 

very heavy, I wish the viewer  to go home  and forget the program in their coat pocket 

and then couple of days  afterwards, find the program and say huh, that was the 

Chicago skyline piece.  

 

Alien Vagina says the Truth 

A recut  by Theonlyreallaz 

Alien Vagina says the Truth has been done for fun.  

 

Supervision: Wawina, MN (2008) 

A video by Amanda Wasielewski  

This video was the result of an investigation into an often forgotten chapter in the history of 

technological hacking that predated the personal computer ð phone hacking. In the 

1950s, automated telephonic sw itchboard technology was gaining widespread use, and, 

to cut corners, phone companies used the same channel to send signals (via tones) that 

users would speak down. Hackers soon found that by playing tones of certain 

frequencies down the line, they could h ack into the phone system and make free long 

distance calls, set up chat -room-like conference calls between users, and even ð as myth 

has it ð phone into the White House. When personal computers came onto the scene, 

phone hackers (or ôphreaksõ) were some of the early pioneers. Phone hacking still 

continued through to the 1990s when digital switching systems were gradually put into 

place and hackers were no longer able to dial in to play with the phones. The last 

analogue carrier system in the continental US  was in Wawina, MN. Northern Telephone 

Company had a customer base of around 30 or 40 homes total, and, in June 2006, 

made the switch to digital because they could no longer handle the volume of phreaks 

calling in to play with their phone lines. This piece  reflects the immense sadness and 

nostalgia felt for this particular technology, as captured in the voicemails left by phreaks 

leading up to the switchover to digital. Additionally the piece revolves around my own 

journey to Wawina and the realisation that  all of those people from all over the world 

were calling in to this beautiful, remote, tiny township.  

 



 

Wake Up, Freak Out ð then Get a Grip  

A documentary  by Leo Murray 

Itõs much, much later than you think 

This really isnõt about polar bears any more. At this very moment, the fate of civilization 

itself hangs in the balance.  

It turns out that the way we have been calculating the future impacts of climate change 

up to now has been missing a really important piece of the picture. It seems we are now 

dangerou sly close to the tipping point in the world's climate system; this is the point of no 

return, after which truly catastrophic changes become inevitable.  

This film is a seriously old school direct transmission of information to the viewer, which 

constructs individual audience members in the Enlightenment model ð as rational beings.  

Sadly post-modern understanding of human behaviour shows that we are far less rational 

than we thought. Somewhat embarrassingly, it turns out that our behaviours and beliefs 

are a ctually determined by complex, invisible currents that flow beneath the surface of 

consciousness. These strongly influence us in ways that can result in behaviours which 

lead us in the exact opposite direction than would arise from a rational pursuit of ou r own 

best interests.  

This is the premise of the multi-billion dollar advertising industry ð to pull the subconscious 

levers that work our controls in order to persuade us to buy things that we do not need. 

Why not try to be rational for once, rather than  the puppet of your unconscious fears and 

desires?  

I am very grateful to the animation staff at the Royal College of Art for supporting this 

work, and to the friends who contributed work to it for free.  

 

Strength in Numbers, layers 3, 4, 5 

Videos by Chris Boyd 

A series of videos commissioned to lead up to the release of Strength in Numbers by the 

band The Music. These hallucinatory shorts attempted  to redefine liminal thresholds, 

subjective barriers and metaphysical territories. The clips act as a critici sm of today's 

visual illiteracy argued by means of an  alternate reality game  enticing an audience to 

interact with its puzzles. Increasing the interactivity in these music promos I  intended to 

give these elements a sense of community ownership.  

 

Special De ssert 

 

A VJ performance òmerging fact and fictionó  

by Chris Boyd 

A VJ performance by Chris Boyd, merging fact and fiction, combining fragmented 

memories with source materials of public trauma. A marriage of live action, animation 

and drawing that spirals deliriously into dark soundscapes and digital glitches in orgiastic 

painterly abandon.  

 

 



 

About the Artists 

 

Amanda Wasielewski (born October 11, 1984) is an American artist living and working in 

London, England. After receiving her BA in Art History and Art Theory and Practice from 

Northwestern University (Evanston, Illinois) in June 2007, she moved to London where she 

will be attending University College London, Slade School of Art to study for an MA in Fine 

Art Media starting in September 2008.  

Most of Wasielewski's recent work revolves around the connections between technology 

and community in relation to an increasingly globalized, hypercapitalist world. Her most 

recent projects in Chicago dealt with access to wireless internet networks along the 'L' 

(elevated) train system which manifested itself in the form of new 'wireless network' maps 

which were place in train cars for Chicago CTA riders to see, think about, and use. Please 

see the Projects section for more information on this project.  

Other interests include: maps and mapping, global capitalism, free trade and its effects 

on the global South, public housing/transportation/health care, and the history of 

technological hacking.  

www.amandawasielewski. com , www.uninstallationart.com   

Wasielewski also does freelance web design: www.lushfiber.com   

a.wasielewski@ucl.ac.uk   

 

Chris Boydõs work covers a broad spectrum of the visual arts that display preoccupations 

with the complex interrelationships with technology and the multiple dimensions of the 

existential self. His multilayered art combines passionate explorations of col our and 

expressionism, which are both inspiring and frightening in their intensity. Boyd's unique 

moving image work combines exquisite painterly outpourings with hallucinatory 

animation and live action.  

www.qboyd.com , boydism@hotmail.com   

 

david paul  is an artist, musician, electrical engineer, philosopher, photographer, and 

writer living in Saint Petersburg, Florida, USA. After playing guitar in a rock band during the 

early nineties, david paul grew very tired of the norms of musical sounds. During much of 

the later 90õs and beyond, david paul began an experimental recording project called 

Happy Plastic. Armed with an analogue four -track, a couple delay units, handmade 

plastic flutes, electronic devices created by david paul himself, and later a digital 

camera, the Happy Plastic experience was born and continues. david paul has shared   

much of his work on You Tube under username davidpaul8.  

 www.youtube.com/davidpaul8   

 

Jozef Ercevik Amado, born in Southport, UK, grew up in Adana,Turkey, studied 

performance and video in Maine (Bates College) and Chicago (The School of the Art 

Institute of Chicago), USA now lives and works in London (East).  

coamado@gmail.com  

 

http://www.amandawasielewski.com/
http://www.uninstallationart.com/
http://www.lushfiber.com/
mailto:a.wasielewski@ucl.ac.uk
http://www.qboyd.com/
mailto:boydism@hotmail.com
http://www.youtube.com/davidpaul8
mailto:coamado@gmail.com


 

Leo Murray is a 2008 graduate from the Royal College of Artõs Animation MA, and for the 

last few years, a very busy climate activist with radical climate action networks such as 

Plane Stupid (www.planestupid.com ) and the Climate Camp. Leo recently animated the 

title sequence to the forthcoming feature documentary on catastrophic climate change, 

The Age of Stupid. 

Few people seem to have underst ood the full implications of the most recent climate 

science. I am an artist, but I believe in science, so I read this stuff. Afterwards I lie awake 

in bed at night, in mortal fear of the horrors that are extremely likely to lie ahead for us all.  

My work is the work I have been compelled to make by a debilitating combination of 

conscience and insight. There is very little time left in which to act to save humanity from 

a terrible and senseless fate.  

Never mind about the sodding polar bears.  

www.wakeupfreakout.org , leo@wakeupfreakout.org   

 

Sarah Stevens was born and bred in London. She is the daughter of two doctors which 

may explain her attraction to idiosyncratic scient ific applications.  She has lived and 

worked in Cambodia, India and Nepal and spent time as a volunteer crew on several Tall 

Ship voyages, the last one of which crossed the Atlantic from the Azores to Portsmouth.  

She has had a very chequered educational p ast and stumbled back to art doing an 

alternative foundation at the Slade where she gravitated towards sculpture.  She 

completed an HNC in fine art at an adult education centre before being accepted to 

Goldsmiths on Fine Art and History of Art BA.  Sarah Stevens will graduate this summer and 

hopes to go on to postgraduate study.  She also holds a studio at the Bow Arts Trust in East 

London. 

urbangoldfish@btinternet.com   

 

Theonlyreallaz is alive as of Friday 17 2009.  

www.youtube.com/theonlyreallaz  

 

Tim Knights graduated from the University of Westminster film department in 2008. 

Currently performing a series of misinformed scientific ex periments with the moving 

image.   

timothyknights@hotmail.co.uk   

 

 

 

*  Amuse-bouche are different from appetizers in that they are not ordered fro m a menu 

by patrons, but, when served, are according to the chef's selection alone. These, often 

accompanied by a complementing wine, are served as an excitement of taste buds to 

both prepare the guest for the meal and to offer a glimpse into the chef's approach to 

cooking.  

 

http://www.planestupid.com/
http://www.wakeupfreakout.org/
mailto:leo@wakeupfreakout.org
mailto:urbangoldfish@btinternet.com
http://www.youtube.com/theonlyreallaz
mailto:timothyknights@hotmail.co.uk
http://en.wikipedia.org/wiki/Appetizers
http://en.wikipedia.org/wiki/Wine
http://en.wikipedia.org/wiki/Taste_bud


 

What is Shoppinghour? 

   

An experiment; an attempt to unshackle the intellect from the restrictive 

discip linary processes of specialization, and to celebrate unbridled 

interdisciplinary discourses; the harmonious coexistence and perhaps even 

coalescence (or perhaps contamination) of philosophy with literature, politics and 

art. The ridiculous, the absurd and even the irrational is treated with the utmost 

respect, held in the same light as anything else one might struggle to examine: 

god, life, death, timeé; and the established, the norm, the everyday, is 

challenged for simply being too suspicious. There is an element of self -indulgence 

here. But rather than pretend that there is not, it is instead celebrated. And this 

celebration, this spontaneous and fortuitous event that came from absolutely 

nowhere, is called Shoppinghour; an event that provides access, a pl atform, for 

anyone interested in starting a discussion, anyone eager to share and exchange 

their thoughts, without restrictions: an intellectual liberation. Contribute your 

cosmic musings, unorthodox sentiments, political frustrations or poetic meditations , 

everyone is welcomed.                                                      

 

Evenings of Delight? 

 

A series of events that have been running since the start of 2009 on the last 

Tuesdays of each  month at the Candid Projection Room. They complement the 

Shoppinghour ideal which started off as a publication and is now much more. The 

idea is to create access for students a nd artists to expose their work within a 

critically rich  and friendly  creative  public  space  that encourages discussion and 

exchange.  The Candidõs raw neoclassical/post -modern ôundergroundõ aesthetic 

gives the evenings an avant -garde feel that is perfectly suited to the yet 

undiscovered eclectic pieces  on show. Besides film and video screenings we also 

invite performances, experimental music, tal ks, installations and VJ sets. The line-

up is usually divided into three parts: a starter, main and dessert. Each evening is 

promoted separately. If youõre interested in getting involved  donõt hesitate to 

contact us.  
 

 

 

The Evenings of Delight are organise d under the Shoppinghour ideal  

(www.shoppinghour.net ). We also run a theme based  publication that is open to all 

perspectives. Feel free to contact us at shoppinghour@ gmail.com  or at our individual 

emails:  

 

Mika Hayashi Ebbesen (mika@ebbesen.no ) 

Peter Eramian (www.petereramian.com , peter_eramian@yahoo.co.uk ) 

Yasushi Xavier Tanaka (yxtanakagutiez@googlemail.com ) 

 

Special thanks to Duncan  at the Candid Arts Trust (www.candidarts.com ) for being so 

kindly supportive and encour aging. The Candid Arts space is  one  of the few  gem s of 

London that continues to preserve the very raw  non-commercial  essence of art.  It is 

hidden behind Angel underground station:  3 Torrens St, London, EC1V 1NQ.  

http://www.shoppinghour.net/
mailto:shoppinghour@gmail.com
mailto:mika@ebbesen.no
http://www.petereramian.com/
mailto:peter_eramian@yahoo.co.uk
https://mail.google.com/mail/contacts/ui/ContactManager?js=RAW&maximize=true&hide=true&position=absolute&hl=en-GB&emailsLink=true&sk=true&titleBar=false&border=NONE&eventCallback=ParentStub1237378520378&zx=n9e49do1r53c
http://www.candidarts.com/

