
 



 

Evenings of Delight presented by Shoppinghour  

Evening 06: Tuesday, 23rd June 2009, 19:30 

 

Theme: Radical Sentimentality  

 

 

Art  

 

Relics of a Bygone Era (work in progress) 

Sculpture by Peter Eramian and Yasushi Xavier Tanaka 

A found object, a relic, an ob ject of fetish, a bible, a catalogue, an instructions manual, 

a reference, a truth, an indication, a joke, a blasphemy, a discovery, trash, gold, 

worthless and priceless. Peter and Yasushiõs archaeological finding, an Argos catalogue 

left in decay on top o f a bus stop for an indeterminate period  of time , aims to rethink the 

value of capitalism in historical terms . This value will then be  symbolically  translated under 

its own capitalist  conditions  in a collaborative process where each volunteer will sum the 

total cost  of products under a category  of their own choice  with the hope of discovering  

the sum-total value  of the catalogueõs complete  range of products.  

 

Colour Me Blood Red   

Video installation by Leo Koivistoinen   

Average color of each frame of the fil m Color Me Blood Red (1965) with untampered 

sound.  

By presenting the film as shifting colour fields and leaving the sound as it is I hope to 

make some room for more subjective associations and the possibility to be aware of 

them. 'Averaging' the otherwise  graphic content of the film could perhaps encourage the 

viewer to form a different kind of relationship to the moving image as most might already 

be familiar with.  

 

White Hotel 

Film by Noe Kidder & Mark Gallay  

White Hotel was made in response to D.M. Thomas's 1981 novel "White Hotel." The film was 

made through a process of collection and association between people, places, and 

things. 

 

 

 



 

Selvage 

Film by Nina Sarnelle 

Selvage is an animated sermon of short parables, a restitching of Bible passages using 

the strange, commanding syntax of clothing patterns. Passages are staged from Genesis 

and Revelation, as well as one selection from Psalms, each re -evaluating the role of 

femininity in the original text. These selections are primarily concerned with Making a nd 

Unmaking, that is, the creative/destructive power of the divine in Christian ideology, as 

well as the feminine presence (or lack thereof) in these processes.   

Selvage, the Middle English alteration of SELF + EDGE, is a sewing term that refers to the 

cut -end of a length of fabric specially woven or treated by the manufacturer to keep it 

from fraying. The selvage end is unwanted for its irregularity, and usually removed or 

hemmed into a finished garment, but it is necessary to keep the fiber from unravelin g. 

With no actual fabric to support this landscape, the precarious thread between weaving 

and unraveling becomes the primary source of dramatic tension in the film. God is (s)He 

who holds the needle. And this slight silver needle pulling a red thread, both  an 

instrument of force and of the feminized 'seamstress,' becomes the divine agent in 

constructing/deconstructing the landscape and the body.  

 

Skulk  

Film by Mika Hayashi Ebbesen  

In a truly suspended state of existence, one stands beyond the loss of mean ing.  One 

becomes the observer and the observed.  It is closer to a loss of direction where the 

significance of the past and future are distanced, questioned and re -questioned.  This 

film explores the need to reconcile within oneõs self the seemingly irreconcilable situation 

of suspension when the very tools for the recovery (of meaning) are put in doubt.      

The film footage was shot in Tulum, Mexico with Pooja Rangan, January 2007.  

 

Presentations 

 

Post-symbolic sentimentality and the noble cause  

Through a very quick self -discussion into the symbolic, post -symbolic, post -symbolic 

sentimental  and the noble cause, Yasushi  Xavier Tanaka tries to show you his 

appreciation.  Negating both the symbolic and the post -symbolic as aggressive 

determinisms, he is fully aware of the infectious character held by discourse.  And so help 

him god.  

 

The End of the World 

Through examinations of  cinema , architecture and random findings Peter  Eramian will 

explore the  possible socio-political and ideological  implications of the popularisation  and 

fetishisation of the fear and excitement  surrounding the alleged  end of the world.  

 



 

About the Artists 

 

Leo Koivistoinen (lkoivistoinen@hotmail.com ) has an interest in how meanings are 

ge nerated and interpreted.  He graduated from University College of Creative Arts and 

has just completed a Postgraduate Diploma in Fine Art at Chelsea School of Art.  

 

Mark Gallay  (gallay@gmail.com ) lives and works in Brooklyn, NY and Kauai, HI.  He 

received an MFA in Studio Art from the School of the Art Institute of Chicago in 2006.   He is 

currently working on a documentary video about post -industrial farming in Kauai County 

Hawaii.  His films and videos have been scree ned at such venues as Lichtblick Kino in 

Berlin, Land Territoria in Lisbon, St. Ann's Warehouse in Brooklyn, Millenium Film Workshop in 

New York, and The Siskel Center in Chicago.   He has worked collaboratively with artists 

Noe Kidder, Brian Getnick, Diann a Frid, Co Amado, and Jim Trainor.  

 

Mika Hayashi Ebbesen  (mika@ebbesen.no ) has been involved in the Shoppinghour 

events since March & curates under the name of Kinkyguard.  After graduating from 

Oberlin College (Ohio , USA) in 2007 with a BA with Honors in studio art, she spent some 

time in Tokyo working in advertisement before moving to London last summer.   She misses 

her twin. 

 

Nina Sarnelle (nsarnelle@gmail.com ) is an artist, filmmaker and media producer living 

and working in Cleveland, Ohio. A graduate of Oberlin College, Nina works in a variety of 

media, including sculpture, animation, photography, puppet -making, poetry and film. 

She is currently involved in the creation o f a fine art gallery and community art space in a 

mixed -income neighborhood in Cleveland. Nina is particularly interested in the history, 

tactility and immediacy of analog/alternative processes in media.  

 

Noe Kidder  (noekidder@gmail.com ) lives and works in Brooklyn, NY and Kauai, HI. She 

studied filmmaking with Tatsu Aoki at The School of The Art Institute of Chicago and 

apprenticed with artist Janie Geiser in Los Angeles. Her films have been screened at such 

venues as Lichtblick Kino in Berlin, croxhapox Art Center in Gent, Belgium, St. Ann's 

Warehouse in Brooklyn, and Millenium Film Workshop in New York.  

 

Peter Eramian (www.petereramian.com , peter_eramian@yahoo.co.uk ) enjoys pasting 

and experimenting with  film footage from different eras , with a specific fascination  for cult 

and epic Hollywood films and their prophesising theoretical and historical voices . He 

studied Fine Art and History of Art at Goldsmiths, is now finishing his MA in Philosophy at 

Birkbeck, and is ready to shoot o ff to Italy for a twelve month creative residency at 

Fabrica. Currently, Peter is also a collaborative editor for the art/philosophy review Nake d 

Punch.  

 

Yasushi Xavier Tanaka (yxtanakagutiez@gmail.com ), born in London, 1984.  After a 

dismal attempt at trying to become a world renowned bioengineer, Yasushi  turned to 

sociology and cultural theory  at Goldsmiths where he found much  beauty  and relevance  

in the study of  society.   He is soon to embark to New Haven for his PhD in cultural 

sociology with emphasis on cultural trauma and sentimentality.  
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What is Shoppinghour?  

 

The History  

A few years ago Yasushi started a zine called Immanuel Can which was primarily 

distributed at Goldsmiths. Four issues were released until it concluded itself and 

maintained its dignity as the cult happening of its time and place. A year later, inspired 

by Immanuel Can, Peter  decided to start a publication that would continue its legacy but 

that would reflect his own creative input and context . As a result, Shoppinghour turned 

out very different from Immanuel Can but retained a distinct aroma and charm that was 

very similar. Two issues of Shoppinghour had circulated, and only limited copies printed, 

yet even in their initial minimal release the feedback was very positive and enthusiastic. 

At this point Yasushi decided to join  Peter. He was warmly welcomed and  issue 03 would 

be the first issue that Peter and Yasushi would co-edit.  With their combined perspectives 

they would finely tune Shoppinghour to be more accessible and punchy whilst 

maintaining its intellectual sophistication and raw ôundergroundõ feel. The strong 

reception that followed the release of issue 04 , and its support and distribution from the 

Donõt Panic team, initiated a new direction for Shoppinghour involving a more consistent 

and refined (yet still ever so outrageous) attitude.  

All issues can be viewed at: 

http://www.petereramian.com/index.php?/project/shoppinghour/  

 

The Shoppinghour Ideal  

An experiment; an attempt to unshackle the intellect from the restrictive disciplinary 

processes of specialization, and to celebrate unbridled interdisciplinary discourses; the 

harmonious coexistence and perhaps even coalescence (or perhaps contamination) of 

philosophy with literature, politics and art. The ridiculous, the absurd and even the 

irrationa l is treated with the utmost respect, held in the same light as anything else one 

might struggle to examine: god, life, death, timeé; and the established, the norm, the 

everyday, is challenged for simply being too suspicious. There is an element of self -

indulgence here. But rather than pretend that there is not, it is instead celebrated. And 

this celebration, this spontaneous and fortuitous event that came from absolutely 

nowhere, is called Shoppinghour; an event that provides access, a platform, for anyone  

interested in starting a discussion, anyone eager to share and exchange their thoughts, 

without restrictions: an intellectual liberation  with emphasis on matters of urgent political 

and cultural relevance .  

Contribute your cosmic musings, unorthodox senti ments, political frustrations or poetic 

meditations . Everyone is cordially  welcomed.                                                      

 

Evenings of Delight 

A series of events that have been running since the start of 2009 once a  month at the 

Candid Proje ction Room  in Angel . They complement the Shoppinghour ideal which 

started off as a publication and is now much more. The idea is to create access for 

students and artists to expose their work within a critically rich and friendly creative public 

space that  encourages discussion and exchange. The Candidõs raw neoclassical/post -

modern ôundergroundõ aesthetic gives the evenings an avant-garde feel that is perfectly 

suited to the  often yet undiscovered eclectic pieces on show. Besides film and video 

screenings we also invite performances, experimental music, talks, installations and VJ 

sets. Each evening is prepared and promoted individually with a specific curatorial 

theme in mind.  

 

http://www.petereramian.com/index.php?/project/shoppinghour/


 

Cover image  provided by Faysal Mroueh  

 

Waiting room is an interactive install ation exploring the narratives of found objects, the 

work also revolves around themes of replacement and loss, a major part of this thinking 

was to investigate the redundancy of outdated technology; using new media techniques 

to re-engage the viewer with t he objects themselves. The whole piece is intended to 

produce the same curious, stimulating experience as rummaging through a junk shop.  

(http://www.vimeo.com/4969741 ) 

Andy Bever, James Fuller (j.fuller@my.westminster.ac.uk) and Faysal Mroueh  

(f.mroueh@googlemail.com ) are visual arts students at the University of Westminster 

specialising in installation work that encompasses a wide range of convergent media, 

combining film, video and photography with interactive techniques.  

 

The Evenings of Delight are organised under the Shoppinghour ideal . Our website, 

www.shoppinghour.n et, is currently  under construction, but you can find all the relevant 

info here: http://www.petereramian.com/index.php?/project/evenings -of-delight/  

We also run a theme b ased  publication t hat is open to all perspectives that you can 

download here: http://www.petereramian.com/index.php?/project/shoppinghour/   

 

Feel free to contact us at shoppinghour@gmail.com  or at our individual emails : 

Peter Eramian (www.petereramian.com , peter_eramian@yahoo.co.uk ) 

Yasushi Xavier Tanaka (yxtanakagutiez@gmail.com ) 

Mika Hayashi Ebbesen (mika@ebbesen.no ) 

 

Special thanks to Duncan  at the Candid Arts Trust (www.candidarts.com ) for being so 

kindly supportive and encour aging. The Candid Arts space is  one of the few  gem s of 

London that continues to preserve the very raw  non-commercial  essence of art.  It is 

hidden behind Angel underground station:  3 Torrens St, London, EC1V 1NQ 


